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Charles James Whittington
pictured with his wife Winifred in 1920

• Born in 1847, Manchester, England.

• Brought up with an awareness of  Swedenborg’s 
Writings.

• Successful financier on the London Stock 
Exchange for 51 years.

• Self-taught musician, organist/choirmaster.

• Composed at least 140 pieces, primarily sacred.

• Died in 1927.



New Jerusalem Church on Camden Road (N. London)
Where Whittington was organist until 1891.

Michael	Church

Michael Church in Camberwell (S. London)
Built by Whittington in 1892 for his new Society.



A translation sheet as created by the Philadelphia Psalm translation team of  ministers.
Lines up Hebrew with Latin, and references to the Writings of  Swedenborg.



A Psalmody for 
The New Church
Containing the first fifty 
Psalms and other 
Selections from the Word.

General Church of  the 
New Jerusalem, Bryn 
Athyn, PA, USA

First printing: 1898
Reprinted: 1942, 1965

Present in Cathedral pews 
until 1980s.



Translations by
Bishop W. F. Pendleton
Rev. Enoch S. Price
Rev. Eugene J. F. Schreck
Rev. Alfred Acton
Rev. Carl Th. Odhner
in Philadelphia
and Bryn Athyn

Music by
Mr. C. J. Whittington

in London
Order of  Music Completion
1891 – Psalms 1 and 8
1892 – Psalms 2-7 and 9
1893 – Psalms 10-17, 19-21, 23-30, 32, 18
1894 – Psalms 34-36, 33, 38, 41-49, 33, 22
1895 – Psalms 31, 150, 37, 39
1896 – Psalm 40
revision

1898 – Psalms 51-54
1899 – Psalm 55
1900 – Psalm 56

Full Psalms in the General Church
Psalmody Project

rational

imaginative



Psalm 25:3  

Psalm 4:2

“ignominy” changed to
“vanity”

“let them be ashamed who 
transgress without cause.” 
(KJV)



“When I started out with the work I was under the
impression that the new translation would be the only true
translation – in short, that nothing else could be the Word
in English. This impression, due to my own ignorance, has
of course been modified by experience; and I think now
that the work has been unnecessarily handicapped by
oddities of expression and translation.”

--Whittington to Pendleton
(5th February, 1900)



Summaries of the Internal Sense by Swedenborg, prior to 1763
Excerpt showing the internal sense of Psalm 55: Translated and 

published
in 1960 by the 
Swedenborg Society.



Psalm 8 excerpt showing reading:



Psalm 55
excerpt showing reading with no break in the music:





Opening of  Psalm 10



Excerpt from Psalm 15



Prelude to Psalm 34 (opening excerpt)





Psalm 48
1876 version

Psalm 30
1883 version



Psalm 30, 1876 version (excerpt)



“We should remember that singing is for the sake of exalting the
life of love and the joy derived from it – AR 276.”

-- Whittington to George Starkey, 26th September 1895

“Music is indeed heaven-born. Man did not learn it at first from
any science or art, but from hearing and its exquisite sense; thus its
origin was not in the natural, but in the spiritual world (AC 8337).”

-- Whittington in response to a toast in 1892

“We are further told in the Writings that Angels and Spirits…
distinguish tones and admit only such as are in concord, so that
there is an agreement of tones … with the essence of good and
truth (AC 420).” -- Whittington in response to a toast in 1892



“In the song, affections and thoughts are united…. But heretofore
we have adopted tunes of Old Church songs, while now we are
entering upon a new era; we are enabled to pour forth our praise
and thanksgiving to the Lord in vessels of His own choosing, to
new melodies and harmonies that … seem occasionally to be
outbursts of the joy and gladness communicated by the angels
when they are in the Divine sphere of the Word.”

-- Schreck in a speech on 20th June, 1892



“There can be no doubt that as the Church advances and the
Divine Truths of the Second Advent are more known, more loved
and lived, the perception of suitable or correspondential music will
progress in like ratio, and the advancing perfection of the members
of the Church in love and faith will render possible – nay, will
demand – an advancing perfection of music and a more particular
perfection of, and a more ready susceptibility to the delights and
pleasantnesses of the spiritual and celestial affections to which the
music corresponds. So, I suppose, in music, the old will be rejected,
and all things become new, though this will and must be a slow
work, just as the progress of the Church will be slow. A beginning,
however, may and ought to be made.”

-- Whittington in response to a toast in 1892



Thank you for your time and interest.

Please be in touch: Graham.Bier@bacathedral.org


